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SECTION A

HISTORICA  PROJECT OVERVIEW

The Heritage Fair is a multi-media education program developed to increase awareness and interest in

Canadian history.  The Heritage Fair is an event that actively involves Canada’s young people, schools,

businesses and community organizations in a contemporary celebration of Canada’s shared traditions

and history.

The primary focus of the Fair is to encourage students to use any medium of their choice to tell stories

and share information about Canadian heroes and events, and to provide a venue for students to present

the results of their efforts to the community at large.

Heritage Artwork courtesy of

Katie Hewitson,
Grade 4, Stuart Wood Elementary School
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1. THE CANADIAN HERITAGE FAIR PROGRAMME

Introduction

The Heritage Fair programme links the material students learn in the classroom to what they see and

hear at home, on television and in the community around them. Students are encouraged to seek out the

living history that surrounds them and to develop their own ways and means of communicating the

stories they discover. Local businesses and community organizations are urged to become actively

involved by assisting students with their projects and by constructing their own exhibits for the Fair.

The model was tested in Winnipeg and Fredericton with positive results in both instances. In the second

year, the Heritage Fair programme was expanded to include Kamloops, Brandon, Kingston, Sherbrooke and

New Brunswick.  The first National Heritage Fair was held in Charlottetown. The Heritage Project has build

upon these pilot experiences and introduced the programme nationwide by instituting a series of Fairs in

every province and territory. There are now regional heritage fairs in all the provinces and territories. It will

also develop and distribute a comprehensive organizers’ guide for schools and community leaders inter-

ested in establishing the programme in their communities.

Rationale

In his report on the Citizen’s Forum on National Unity, Keith Spicer contends “This country is dying of

ignorance...” Increasing Canada’s cultural knowledge and awareness is key to increasing our collective

sense of pride and belonging to this country.

In general, students learn more effectively when they are actively involved in the experience. By providing

students the opportunity to tell their history stories in their own way, students gain a much broader

perspective of history, one that is sustained well beyond the day of the Fair.

Similarly, the Fairs also represent an opportunity for the Heritage Project to raise public awareness to

new levels. By involving the broader community directly in the education of its students about Canada’s

history, it is thought that the community as a whole will become more actively involved in the promotion

and celebration of Canada’s heritage.

Goals and Objectives

• To heighten

awareness of

Canadian heritage

• To celebrate

Canada’s cultural

diversity

• To promote and

publicize the variety

and uniqueness of

our heritage

• To create an

exciting learning

environment for

students of history

• To encourage individuals and communities to celebrate their part in Canada’s history
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Partnerships

The Canadian Heritage Fair programme is designed as an opportunity

for students, local communities, and government agencies to work

together. As a venue for public education and awareness about

government services and programmes, the Fair offers people-to-

people contact, media exposure, and increasing internet awareness.

Local organizing structures may involve Chambers of Commerce,

Boards of Trade, historical societies, service clubs, museums,

libraries, universities and colleges, school boards and government

agencies.

A committee of educators and community members have been

recruited to oversee the organization of the schools’ participation

and work with the Fair organization to ensure students derive

maximum educational benefit from their involvement in the program.

Community Involvement: Businesses, government agencies,

and non-profit organizations are invited to participate as

exhibitors at the Fair, and to serve as resource centres for

students in the research and completion of their projects.

They are also recruited to assist with fund-raising and

contributions of goods and services.

The Canadian Heritage Fair is open to the general public. The

Fair also targets participation from students in adult

education programmes and citizenship or literacy courses.

The Fair encourages attendance by promotion in youth and

seniors’ organizations and through the mass media.

Internet Connections: The Virtual Fairs initiative takes this

programme to the internet. The objective of the Virtual Fairs

programme is to encourage students to celebrate their part

in Canada's history in a dynamic new way. The Web site is to

designed to allow students to share their pride in their

cultural heritage in a creative and exciting environment. It also

lets people from all parts of Canada and around the world

explore and learn about life in Canada from the perspective of

youth.

Virtual Fairs showcase the work of students. Research projects created by groups of students

and produced in a multimedia format are presented alongside simple submissions by individual

students on a single heritage theme. They can take shape of essays, drawings, pictures, collages,

poems and stories. The ideas are limitless, subject only to the imagination of the students.

National Fair: Each summer there is a national fair that takes place in various regions across

Canada. Projects are chosen from regional fairs to participate at the national fair. Projects

entered from the Kamloops-Thompson Regional Fair will be selected on merit and students must

also have the approval of their school.
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Project Spin-Offs and Links

The Canadian Heritage Fair program has been

designed to further young peoples’ sense of

Canadian history by providing them with the

opportunity to use the knowledge they have

gleaned from television and textbooks and to

communicate their own stories and ideas about

our shared culture and traditions.

As in all areas of the Historica Foundation, the

Canadian Heritage Fairs is an integrated part of

the broader program and promoted heavily in the

media and educational streams.

The Historica website (www.histori.ca) features

many links to both school, regional and national

fairs. These sites give students and teachers the

opportunity to exolore projects of others and

gather ideas.
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1. A FEW OF THE MANY REASONS FOR INVOLVING YOUR STUDENTS IN  HERITAGE FAIR ACTIVITIES

- It encourages students to explore issues of personal relevance.

- It builds on student creativity, curiosity and initiative.

- It gives students an opportunity to experience the pride of presenting the results of their

learning to peers and to a receptive audience.

- It supports existing curriculum at all grade levels.  Multidisciplinary approaches are

accommodated.

- Many varieties of student expressive styles are encouraged.  Student choice in the

development of projects is wide:  artistic, musical, linguistic, dramatic, and organizational

talents can be highlighted.

- The nature of topics explored by students can lead to valuable intergenerational dialogue.

Rich opportunities exist for home/school/community interactions.

- It encourages students to take a serious interest in history-related fields.

- An emphasis on communication skills such as reading, researching, interviewing, recording,

editing, drafting, and speaking benefits all students

- Heritage Fair gives students the chance to tell us of their concerns and thoughts.

- Students are given another opportunity to appreciate unifying aspects of our Canadian

Heritage.

SECTION B

HERITAGE FAIR - TIMELINES & SUGGESTIONS
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2. STEPS TO SUCCESSFUL HERITAGE FAIR INVOLVEMENT

1) Stress active student participation and learning rather than competition during all preparations

for the Heritage Fair.

2) Familiarize yourself with guidelines for student projects early in the planning process.

3) Ensure that the teacher, teacher-librarian or administrator who has been identified as your school

level Heritage Fair contact is aware of those teachers involved in heritage activities.

4) As a staff, discuss ways to promote Heritage Fair activities in a collaborative manner.

5) Form a school committee to determine how you will fill spaces allotted to your school at the Re-

gional Heritage Fair.   Decide on a date and location for your school Heritage Fair, if necessary, and

communicate this information to all staff members.

6) Contact the Parent Advisory Council at your school to help sponsor the event.  Solicit parent

volunteers and judges.  Arrange for any publicity that you may want.  Include information on the

school and Regional Heritage Fair in your school newsletter.

7) On the day of the school fair, supervise the placement of projects and assist with the judging.

Allow sufficient time for classes to view the projects.  Acknowledge the efforts and accomplish-

ments of all students who prepared projects.

8) After the school fair, arrange for retrieval and safe storage of those projects that you think may

go on to the Regional Heritage Fair.

9) Confirm the number of spaces at the Regional Fair that have been allotted to your school.  Check

to make sure that those students selected will be able to attend the Regional Fair.  It is an

expectation that students will be present for the duration of the fair.  Send permission slips and

details of the Regional Fair home with students.

10) Guide students through the process of completing their abbreviated written summaries.  Submit

all necessary documents to the Regional Fair planning committee, in advance of stated deadlines.

Registrations received after deadlines may not be accepted.

Note:  With the number of students attending from different schools, it is important for the

organizing committee to have this information to plan for site setup, judging and event coordina-

tion, and general supervision.

11) Before the Regional Fair, review

expectations for student

conduct during off-campus

activities.  Make sure that all

students are able to deliver

their projects to the fair site by

the time requested.

12) Plan to join your students at the

Regional Fair, if you can.
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So you want to take your project to a Heritage Fair, eh? The following guidelines will let you know what

types of projects are considered Fair game.

GENERAL PROJECT GUIDELINES

* Students may prepare projects as individuals or in groups. Note: Projects selected for the

Regional Heritage Fair can be represented by a maximum of two students.

* Projects may be submitted in either a single format or any combination of the following

formats:

A. 3-Dimensional

B. Creative Writing and Performance

C. Audio Visual

* All projects must have a Canadian theme - either history, geography or heritage - and

involve research conducted by the participant(s).

* Projects should be accompanied by written research undertaken by the student(s) in the

course of developing the project.

* Students and their projects must be registered with the local organizing committee. Some

student information is required, including: a brief description of the project, the student's

full name, address, telephone number, school and grade, address of school and name of

contact teacher(s) and parent (s) / guardian.

* All displays and backboards should be free standing.

* Students should be present at their display at scheduled times during the days of the Fair.

A. 3-DIMENSIONAL

Projects could be specific to one period of time, or they could display

development and progression from past to present. Projects should

be suitable for table display and should not exceed 1 metre x 2

metres.

Student projects may include but are not limited to:

- models

- posters

- crafts

- maps

- videos

- computer displays

- 3-dimensional artistic displays

- collections

- demonstrations

- dioramas

- photography

- caricatures
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B. CREATIVE WRITING AND PERFORMANCE

Presentations and performances must not exceed 15 minutes.

Students are encouraged to use their own means of cultural expression to prepare and communicate

stories about Canadian History.

• SHORT STORIES AND DIARY ENTRIES

Length must be 2-11 pages.

Legibility, style and grammar will be considered.

• POETRY

Minimum length - 14 lines.

Legibility, style and grammar

will be considered.

• SCRIPTS

Scripts must be:

2-6 pages for grades 4-6;

5-10 pages for grades 7-10.

• MUSIC AND DANCE

Presentation of music & dance

can be in any form: classic,

contemporary or alternative.

• Possible ideas for projects include the performance of folk songs, construction of simple

musical instruments, and composition of original works.

• DEBATE AND PUBLIC SPEAKING

A parliamentary debate format will be used and 2-person teams are encouraged.

Projects could be re-enactments of historic speeches and debates, or a modern day

debate about historic events.

• DRAMA

Presentations may be of existing or original work.
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C. AUDIO VISUAL

The maximum size of displays must not exceed 1 metre by 2 metres.

Presenters requiring electronics or projectors to mount their exhibit should discuss their equipment

needs with Fair organizers in advance of the event.

• COMPUTER BASED

All submissions must be on disk, CD Rom or Zip cartridges. Projects should be undertaken

by the student(s) with minimal technical assistance from teachers/parents/guardians.

Submissions must include all credits. Students must supply their own computer for

Regional and National Fairs.

• VIDEO

All submissions must be in VHS format and must not exceed 15 minutes in duration. All

videos should be written and directed by students with minimal technical support from

teachers or advisors. Submissions must include a title and credits.

• AUDIO TAPE

All submissions must be on 1/4" audio cassette and must not exceed 5 minutes duration.

Submissions must include a title and credits.

• PHOTOGRAPHS

All photographs must be the original work of the presenter. All photographs and equipment

are the responsibility of the presenter.

• ARTWORK

All artwork must be the original work of the presenter, and may include maps, paintings,

drawings, prints, posters or other visual work not mentioned above.
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GENERAL RULES AND CRITERIA

If you want to be in a Heritage Fair, there are a few rules you'll need to know. We think you'll agree they're

very fair.

1. The program is noncompetitive in nature, with an emphasis on the importance of the

learning process and the exchange of ideas.

2. Projects eligible for presentation at the National Heritage exhibition must come from

students in grades four to ten.

3. Students may submit their project in either of Canada's two official languages.

4. All submissions must be mainly student produced, though it is recognized that teachers or

other adult advisors might have to work with the students.

5. Teachers should insure projects are historically correct.

6. Projects can interpret various aspects of Canadian heritage on a local, provincial, national

or international level.

7. Students are encouraged to submit projects from all disciplines in a wide variety of

formats.

8. All presentations must avoid profanity, racial or sexist remarks, innuendo, negative

stereotypes or other potentially offensive matter.

9. Any person/organization clearly identifiable in a presentation must have given permission

to the presenter to use the image.

10. Projects are the responsibility of the participants. The Heritage Fair cannot be responsible

for any projects lost, stolen, or damaged while left unattended.

By entering projects in the Heritage Fairs program, students are considered to have provided

consent:

* for their projects and materials to be photographed and referred to in any Heritage Project

promotions related to the Fair. Students not wishing to be photographed or have their

projects used in such promotions are advised to make their request in writing to local Fair

organizers.

* for possible participation at the 5 day National Heritage Fair which takes place in July.

Students not wishing to participate should advise their teacher at the time of registra-

tion.

Because of space limitations in certain areas,

the Fair organizers reserve the right to

register participants on a first come/first

served basis.
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4. PRACTICAL SUGGESTIONS:

STUDENT PROJECT DEVELOPMENT

Be creative

One of the best things about Heritage Fair is that creative and unique projects are not only allowed, they

are ENCOURAGED.  Before you decide on a final product for your investigation, think about the possibili-

ties:  maps, computer displays, dioramas, original photography, artistic display, short stories, debate,

public speaking, original drama, music, dance, poetry, re-enactment of historic speeches or events, videos,

or cartoons.  Whatever format you choose, make sure that your project meets guidelines for length of

presentation, physical dimensions, etc. Your teacher will have copies of these guidelines.

Be yourself

This is a chance for you to bring your own means of cultural expression to your work.  Be ready to tell

people who view your project why you chose the topic and format that you did.

Be original

Show the high quality of your learning by including original work rather than copies of what other people

have made.  Including many photocopied pages from books and work downloaded from the internet, not

only breaks some copyright rules, it is not very meaningful to your audience.  If you adapt the work of

other people you will need to give those people credit in some way.

Be resourceful

Don’t be afraid to look for help or information from sources that you have not used before.  Think about the

many people in your community who might be able to help you find out what you want to know.  What about

asking your relatives, neighbours and friends if they can help you in any way.  Is there an elder or a senior

citizen in your community who can provide interesting and valuable information?

Be real

“Heritage” does not mean old fashioned. Your project can take advantage of the newest of technologies.

By all means, use every modern resource available to you as you gather information, communicate with

others, and prepare your project.
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5. PRACTICAL SUGGESTIONS:

STUDENTS PROJECT GUIDELINES

Check your project early in the planning process to be sure that it meets dimension requirements for your

category.

Design your display, props, or support material so that it is possible to transport it to and from the fair.

Pack all material with care for transporting.

Great care should be taken if expensive, valuable, or irreplaceable items are included as part of projects.

Consider instead:

. simulating or photographing valuable items essential to your project

. using good quality colour photocopies of original photographs

. placing fragile items under a glass or plastic cover

All projects using electricity must conform to standard wiring practices and safety considerations.  Bring

your own extension cords to the Fair.

Label all parts of your project.

If you are using any battery-powered equipment (tape players, lights, etc.) it is a good plan to have an

extra set of batteries on hand during the Fair.

Projects that have a performance component are made more understandable to an audience if you

prepare a program that tells your audience a bit about your presentation. You might even want to get a

copy of a theatre program to see the kind of information that is usually included.

Have a photo taken of you and your project for your scrap book.  Years later you’ll be glad that you did.

If you are preparing a 3-Dimensional project, arrange to display it on a sturdy board.  Special tri-fold

panels are available commercially at a very reasonable cost. Ensure that your display and backboards are

free standing.
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6. PRACTICAL SUGGESTIONS:

TEACHERS GUIDELINE FOR PROJECT DEVELOPMENT IN THE CLASSROOM

This timeline can be modified to suit your classroom needs.

December

• Brainstorm topics that the students might choose

• Encourage discussing this with their families.

• Encourage them to choose something that has a personal connection.

• Bring in students who have worked on these projects before.

• Share what they enjoyed about their topics.

• Talk about how they might have extended these projects.

• Start watching the Heritage Minutes.

• Begin reading from The Beaver and The Heritage Post (if you still have old copies)

• Guest speakers could be an on-going part of your program.

• Start research journal.

January

• Encourage students to start gathering resources.

• Discuss where information can be gathered. Make a chart they can refer to regularly.

• Begin collecting resources for use in the classroom.

• Help students to narrow down their topic.

• Each weekly journal has to have a paragraph about their topic allowing you to keep track of

their progress and make comments and suggestions.

• Continue with the Heritage Minutes, Heritage Post and The Beaver.

February

Weeks 1 and 2

• Students commit to a topic

• Everyone completes a Heritage Stamp. I encourage ideas based on personal knowledge of

Canadian history. The students can use their own heritage topics as a focus.

• We have worked on many art skills for this kind of work since September.

• Review the class research that has been done since September.

• Discuss the possibilities for the whole project - what are the basic expectations.

• Begin a chart that outlines criteria - the difference between an A and a C.

• During Language Arts time work daily on their written research.

• Interview students weekly, making sure the written work is developing.

• Begin asking questions that help them consider extension possibilities for their topic.

• We worked on a number of interviews in the first term. Review techniques for recording

information.

Weeks 3 and 4

• Art lessons that teach the techniques for good backdrops.

• Bring back charts that we used for techniques in title pages, posters and lettering.

• Review what worked in other related art projects - dioramas, models, and painting.

• Discussion of judging expectations begins as a group and individually during interviews.

• Complete written research.
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• From the beginning of February to the completion of our projects the students have guided

questions and information about their projects sent home weekly. These are created as we

go considering the needs of the students. The plan is to have their written work completed

by the end of the month and a start at home on their backdrops, artwork and add-ons. As

soon as a student completes their written work they begin presentations. The class is

guided to ask questions that help the presenter to consider additional work.

• In the fall we worked on story writing using a number of different topics like ghost stories,

fantasy and animal adventures. The students are encouraged to use their good story

writing skills to develop a story around their heritage topic. I use examples of stories that

past projects have included. Part of our creative writing time during February is used for

extension ideas with their heritage projects or for refining a story for the Young Authors'

Conference.

• During February I organize time for the students to explore the Internet, do research in the

school library and take a visit to the museum and the downtown library.

• February is our heritage project month. We use much of each day in both Social Studies

and Language Arts working on our projects. Expectations for the students to complete

the construction of their backdrops at home is discussed and included on their weekly

outlines going home.

March

• Visit the Heritage School - sharing a short presentation of their projects is part of that

day. - it may only be a selected few.

• Presentations of all projects happens by mid March. In past years I have organized a judging

day similar to the one at the Heritage Fair. We have brought in guest to judge the students'

work based on the criteria expected at the Fair. Some years we have done all of this in our

classroom. Other years students have had the opportunity to display and share their work

with other classes before formal judging takes place.

• Students who have completed a through job of all aspects outlined on our class criteria

sheet have their projects submitted at the School Fair. From there they go to the Regional

Fair depending on judging results and the number of spots the school is given.
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7. TIMELINE FOR REGIONAL HERITAGE FAIR INVOLVEMENT

January Announcement of Stamp Contest

Late February B.C. Heritage Week

Early March Deadline for Stamp

Contest

Early April Stamp Design Winners

Announced

Schools indicate their

intention to participate in

Heritage Fair. Approximate

numbers of projects and

students are submitted

at this time.

Late April Deadline for final registra-

tion for individual entries

received at Henry Grube

Education Centre

May Heritage Fair - usually the weekend before the Victoria Day week end.

Thursday - Set-up and Registration, Initial judging.

Friday - Student Activity Day - Activities for participants: display of

student projects and final judging

Saturday - Community Day - Opening ceremonies, community groups,

student activities and display, public viewing

Late May Interviews of Regional Finalists.

Regional Travel Scholarships announced

July National Heritage Fair, 5-7 days

Location and number of travel scholarships changes annually
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SECTION C

Classroom Project and Lesson Ideas

Heritage Artwork courtesy of

Rhiannon Chernencoff,
John Peterson Jr. Secondary  School
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1. HERITAGE STAMP PROJECT - IDEAS FOR THE CLASSROOM

The Heritage Stamp project is a highly effective strategy that promotes student involvement in heritage-

related activities.  The project started when the ExCITE Centre at Simon Fraser University worked with a

class in Vancouver to design personal heritage stamps celebrating their family histories.

The Heritage Stamp Project has developed with some differences in Kamloops. Each year as a kickoff to

the Heritage Fair, we have an annual Heritage stamp contest. Students design a stamp depicting some

aspect of our Canadian Heritage and include a short paragraph to explain the meaning of their stamp

design. This project is successful in introducing students to heritage concepts in a personally meaningful

way.

To stimulate ideas and discussion, classrooms can start the project by viewing the "Heritage Minutes"

which are available in every school. Student then express their understanding by designing a stamp.

Stamp design ideas can also be generated through classroom curriculum. For example, Canadian novel

studies, Canadian short stories, Canadian art and music as well as the socials curriculum.

One entry is chosen to be made into the District Heritage Fair T-shirt. Teachers, parents and the general

public are made aware of the Heritage Fair through publicity generated by the project. The T-shirts have

become "walking advertisements" for the Fair, and focus attention on the event.

2. CLASSROOM ACTIVITIES

Suggestions for classroom activities on heritage themes can be found in many teacher resource books,

curriculum guides, resource packages, and commercially-prepared sources.  The following list includes

many ideas gathered from teachers at all levels.  A number of these suggestions were adapted from a

CANADA 125 publication, “The Great Canadian Imaginary Tour”.

Use these activities as part of a study on heritage or use them to provide guidance to individuals or small

groups of students as they start projects.  A survey of student interests and personal heritage experi-

ence is another invaluable starting point for heritage project development.

1. Make a bulletin board called “For the First Time Canada...”.  Pin up information about when and

how things happened for the first time in this country.  For example, you may want to write

about the first Canadian postage stamp, the invention of the telephone, or any other examples

of inventiveness and progress in Canada.

2. Construct a calendar with pages for each month of the school year and hang it on the wall of

your classroom.  Each month, write down a significant event in Canadian history and the year it

happened.  Prepare a schedule of important events that will happen in Canada during the next

year and either provide a copy to each student or display it in the classroom.

3. Collect different Canadian stamps and discuss the significance of the emblems and pictures

on the stamps.

4. Collect stamps all year as a class project and in June, create collages based on a student

choice theme, using the stamps.

5. Make a mobile for your classroom incorporating the symbols you think best represent what it

means to be Canadian.
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Heritage Artwork courtesy of

Sarah Tomlinson,
Grade 5, Stuart Wood Elementary School

Heritage Artwork courtesy of

Dustin Unrau,
Grade 4, Logan Lake Elementary School

6. Have a “show-and-tell” and bring in something from your family’s past that has special signifi-

cance.

7. Make a scrapbook about your community and Canada and send it to a school in another

province or country so that they can learn more about you and your home.

8. Learn more about some of Canada’s early explorers.

9. Find out what was happening in Canada on the day you were born.

10. Every month, draw a picture representing a Canadian person, place or symbol and explain the

meaning of your picture.

11. Learn more about a First Nations or Inuit community. Discuss what is unique and special about

the lives of Canada's First Nations people.
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12. Make a “family tree” with each branch representing the cultural heritage of the students in

your classroom.

13. Interview someone knowledgeable about the history of your community or municipality.

14. As a class, invent a board game using questions about Canada’s history, culture, economy and

political structure.

15. Interview your parents and write down what they do for a living.  What do their jobs involve?

Did their type of work exist 20, 50, 100 or 150 years ago?  If not, why not?

16. Ask students who are members of the Scouts, Brownies, Guides, 4-H Clubs, etc., to describe

what they do and why they like it.

17. In your gymnasium or hall, set up a booth for each of the provinces and territories and hold a

Canadian Information Fair for the school.

18. Invite people from your community to speak to your class about being Canadian.

19. Have someone make a presentation on the fur trade.

20. Bring an old-fashioned lunch; have a “box social”.

21. Have an old-fashioned picnic and play the kinds of games popular at picnics many years ago

(“egg-on-a-spoon” race).

22. Find out what pioneers typically ate for dinner 100 years ago and re-create one of their meals.

23. Try cooking with heritage recipes (bread, ice-cream, butter, cheese).

24. Invite a museum curator, archivist or environ-

mentalist to tell you more about their jobs.

25. Name three things Canadians invented that

make our lives easier today.

26. Make a list of all the provincial trees.  Which

ones grow only in Canada?

27. Find out which animals are native to Canada

and where they live.

28. Learn more about Canada’s endangered

species.  How many have lived in your area?

Write to Environment Canada, the World

Wildlife Fund or the Canadian Wildlife Service

for more information.

29. Write a story about a day in the life of a

Canadian bird.  What would it see?

30. Study farming, mining or forestry practices in

the area.

31. Graph different cultures and their population

in the area.
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32 Cut out pictures from the cartoons in your daily newspaper to create your own cartoon in

which the characters discuss their lives as Canadians.

33. Sewing and mending by

hand—try it; darn a sock.

34. Make a list of things in your

home that were made in

Canada.

35. Spend a couple of hours

without electricity as they did

years ago.

36. Our pioneers organized “work

bees” to build barns or clear

land.  Have your own work bee

to clean up the litter in a local

park or help someone in need.

37. Try making your own toys out of wood, straw or recycled materials.

38. Do a clothing study:  similarities and differences; knitting, spinning, weaving, crochet, quilting,

beadwork, etc.

39. Make a list of all the things in your home that did not exist 20, 50, 100 or 200  years ago.

40. Compare household chores then and now.

41. Do a shopping comparison from now to 20, 50, 100 or 150  years ago.  What facilities differ-

ences did you discover and how did the products differ?

42. Compare laundry techniques then and now (soap, washboards).

43. Don’t watch television for a week and find games to amuse yourselves as children did years ago.

44. Study the history of sports in the area such as curling, hockey or baseball.

45. List the Canadian teams that are now in the National Hockey League.  Name the teams that

were in the league when Canada was 50 years old.

46. Compare games, recreation and entertainment activities of 20, 50, 100 or 200  years ago.

47. Learn to play games of the past and teach them to other students.  You might try marbles,

jacks, milktops, hopscotch, skipping, sack races, stilts, etc.

48. Name the sports that are played across Canada.  As a class, choose one you can participate in

together and have fun!

49. With plasticine, cardboard or any other construction materials, build a model of one of Cana-

da’s famous sites.

50. Build a model of one of Canada’s earlier forts.

51. Learn more about Canadian artists and their work.  Discuss what you like about their paintings.

52. Collect objects with a maple leaf on them—begin with a penny.
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53. Arts and Crafts - providing opportunities for students to try crafts such as spinning, candle-

making or easy embroidery. Perhaps senior art students from secondary schools could be

involved. Bring in guests who are experts in this area.

54. Make murals of schools of the past.

55. Study the differences in technology:  radios, cars or telephones.

56. Investigate the use of camels in the Kamloops area during the Cariboo Gold Rush.

57. Railroad-building—let students try building a section of railroad (material and instruction

provided).

58. Make a class video showing what you like about being Canadian.

59. Create audio centres with information on audio tapes that the students could listen to.

60. Use some of the tools that the First Nations people may have used.

61. Horses were the main source of transportation years ago.  How did they get here?  Study the

development of ranches in the area.

62. Read passages of literature from earlier times.

63. As a class, write to several different Canadians you admire, thanking them for their contribu-

tion to our country.  Addresses for many well known Canadians can be acquired through

publishers, art galleries and sporting organizations.

64. Write a story about what you think Canada will be like in 20, 50, 100 or 150 years.

65. Become a penpal with someone from another country and tell him/her all about your home.

66. Write a poem about being a Canadian.

67. Keep a journal of all your activities for a day and compare it with what someone your age might

have done for a day 20, 50, 100 or 150 years ago.

68. Go to your library and find out the “news of the day” 20, 50  or 150 years ago by looking at old

newspapers and magazines.  Compare this information with today’s news.  Make comparison of

weather patterns in the same way.

69. Write to your local newspaper and tell them what you wish for Canada’s future.

70. Read aloud in class a book or story written by a Canadian.  Make a list of Canadian authors

that you know.

71. Read some pioneer diaries and then write your own.

72. Learn to write with pen and ink.  Create pen and ink sketches.
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73. Bring to class newspaper and magazine clippings about Canada.  Paste them into a large

scrapbook throughout the year.

74. Write a story about what you think you will be doing when Canada is 150 years old.

75. Study songs and poetry of a certain time in our history.

76. Pretend you are a place in Canada and have others guess where you are by asking 20 questions.

77. On a map of Canada, put a pin on all the places students in your class have visited.

78. Make flags of all the provinces and territories and hang them in your classroom.

79. Learn to recognize the twelve provincial and territorial flags.

80. Make a collage of pictures and materials representing one of the provinces or territories or

Canada as a whole.

81. Create a puppet show with characters from different provinces and territories describing their

communities.

82. Compare maps past and present.

83. Find out what your city, town or countryside looked like years ago and compare it with today.

84. Set up a display table in your classroom of objects and pictures from the various provinces and

territories.

85. Make a display of photos you

have taken in your town,

province or anywhere else in

Canada.  Put these around

area, provincial or Canadian

maps.

86. Learn the meaning of place

names in your community that

come from the region’s First

Nations people.

87. Learn more about Canadian

film-makers.  Watch a Cana-

dian-made film and discuss

what you like about it.

88. Choose a famous Canadian

and, for a day, be that person.

Explain to others who you are

and what you have achieved.
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89. Pretend you are a famous Canadian and have others guess who you are by asking 20 questions.

90. Create a skit presenting the story of a famous Canadian.

91. Divide the class into two groups, one representing Canadians from across the country and the

other pretending to be visitors from another planet.  Have the first group explain to their

extra-terrestrial guests what Canada is all about.

92. Put on mock trials from BC’s past (Billy Miner, Charles Blessing, etc.).

93. Write a play using characters from Canada’s history.

94. Dress in period costume—perhaps have a fashion show—tell who might have worn the

clothing.

95. Invite local guests who could talk about period costumes.  Learn how complicated it was for a

woman to dress in all the layers of the 1800's.

96. Drama and role-play activities depicting pioneer life.

97. Put on a class musical based on some aspect of our heritage.

98. Learn songs of the past and discuss how they represent our traditions and our heritage.

99. Make up a song about Canada using the names of all the provinces and territories.

100. Bring some of your favorite music by Canadian composers and/or singers to class.

101. Listen to and learn several traditional folk songs from across Canada.

102. Put together an audio tape with Canadian music and Canadians speaking about their experi-

ences.  Interview people in your community who have lived in different parts of the country.

103. In dance classes—lead students through traditional dance steps, perhaps with assistance

and involvement of local fiddlers or dance groups.
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GOVERNMENT

- famous polititions

- political parties

- Confederation

- local polititions

EARLY SETTLERS

- forts

- Hudson’s Bay Co.

- patterns of settlement

CELEBRATIONS

- family traditions

- Canada Day

- May Day

- Civic Day

- leisure activities

- celebration specific to cultural groups

- religious holidays

HOUSING

- architecture

- log huts

- furnishings

- historic buildings

- street names

- land use

- tools

- types of buildings

- building materials

PERSONAL MEMORIES

- self; family

- narrative histories

- meanings of names

MINING

- development of mining techniques

- gold rush/Gold Rush Trail

FIRSTS IN YOUR COMMUNITY

- graveyard

- zoo

- ranch

- telegraph office

- newspaper

- electricity

- paved roads

- bricks for building

- car/motor vehicle

- baby born

- retail outlet

IMMIGRATION

- regional influences

- family connections

GEOGRAPHY & CLIMATE

- influences on settlement and development

- comparisons

- weather extremes

RECREATION

- sports clubs

- dances

- parks

- hockey

- old fashioned toys and games

- entertainment (games, theatre, salons,

outdoor rec.)

CATASTROPHES

- fires

- landslides

SYMBOLS (SYMBOLISM) OF CANADA

FADS

- sayings

- clothing

- slang

- hobbies

3. POSSIBLE TOPICS FOR STUDENT PRESENTATIONS ON HERITAGE THEMES
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CPR

- Chinese workers

- controversies

- transportation routes

NATIVE CULTURE

- residential school

- settlement, games

- housing, jobs

- foods, interaction

- Native influence

- arts

COMMERCE

- occupations and professions

- industry

- economy

- merchandise (types of product, supply

lines)

- forestry

- farming (market gardens)

- agricultural (changes in machinery, ranching)

- ranching

- importance of the rivers

- general stores

FOOD

- preservation

- cooking

- utensils

- food processing (canneries)

ARTISTS

- famous artists

- literature/authors

- local authors (poets)

- local artists (cowboy poetry, painting)

- Canadian music

- dance companies

SOCIAL STRUCTURES

- families

- values

- historical figures

- famous pioneers

- women’s roles

- pioneer women

- childhood responsibilities

- children’s work

- family trees

COMMUNICATION

- radio

- telephone

- media (history and growth)

- mail

- electronic media

- famous figures

SCHOOL

- school histories

* “Heritage Minutes” provide excellent starting points for student exploration of

possible topics and themes.
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Heritage Artwork courtesy of

Erin O'Reilly,
Grade 6, Beattie Elementary School



29

1. YOUR INTERVIEW WITH THE JUDGES

1. Be at ease.  Many students are afraid of talking to judges but you need not be.  Judges are

only human and very much like other adults you know.  Your interview is simply your opportu-

nity to tell the judges what you learned by doing your Heritage project.

2. Be interested!  If you are really interested in your experiment and what you are saying,

most likely the judges will be interested, too.

3. Be prepared.  It is a very good idea to prepare for your interview.  Ask adults and other

students to question you about your project.  Write down the questions they ask and be

prepared to answer those questions and others like them.

4. Usually the judges will ask you questions you can answer, but if you are asked a difficult

question to which you do not know the answer, it is best to say you don’t know or are not

sure of the answer (rather than fake it).  Two questions that judges often ask are:  “If you

could do this project differently, what changes would you make?” and “What would you do if

you had more time to do this project?”  Think about these questions before the interview.

5. Have fun!  Interviews are both interesting and fun.  By talking to the judges you will probably

learn new things.
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2. JUDGING OVERVIEW

REGIONAL HERITAGE FAIR

Judging Philosophy:

The purpose of the Heritage Fair is to encourage students to develop an increased awareness and

interest in Canadian history.  Students are able to research any aspect of Canadian history and to

present the results of their efforts to the community at large, using any medium of their choice.

The judging process is designed to support growth and to celebrate their achievements.   Judging results

will also be part of the selection process to determine which students and projects advance to the

National Heritage Fair.

Judging Process:

Each project will be evaluated by a number of judges, using pre-determined criteria.  There will be two parts

to the judging:  one part with the student absent and the other part an interview with the student.  The

interview is an opportunity for the student to showcase his/her work and to provide further information

to the judges.

A judging interview can be a traumatic event for young first time exhibitors.  Most students enjoy the

chance to talk about their work with someone both knowledgeable and empathetic.  A judge can influence

the future studies of the exhibitor and should be encouraging, positive, and constructive in criticism.

Judges should make suggestions about future research possibilities.

Awards:

The Fair is intended to be non-competitive in nature so there are no rankings.  In order to ensure regional

representation at the National Heritage Fair, travel scholarships will be awarded to deserving projects.

The selection process for scholarships will include judging results, school recommendations, and a selec-

tion interview.

Judging Criteria:

There are two main parts to the Heritage Project:  the actual research process where the student learns

about the topic and the product that the student produces to tell others about their learning.  A written

summary and an interview will enable students to provide further information about their projects to

assist the judges with their evaluation.  Points will be awarded as follows:

1. Historical Research 35 points

2. Product (Display, Presentation, Model, Video, etc.) 45 points

3. Written Summary 10 points

4. Interview 10 points

TOTAL 100 points
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Historical Research

Regardless of the medium chosen to present the project, it must be based upon historical research.  This

category considers the following:  the level of difficulty, the depth of the study, the complexity of the

project, and the degree of completeness or the thoroughness of analysis.  After consideration of these

elements a level is assigned to the project.  The levels proceed from (1) lowest to (4) highest, with points

being awarded as follows:

Level 1 Project 5 points

Level 2 Project 15 points

Level 3 Project 25 points

Level 4 Project 35 points

Explanation:

Criteria for Levels of Historical Significance

Level 1 (5 points)

- Study of existing printed material related to the basic topic.

Level 2 (15 points)

- Study based on observations and library research involving multiple sources.  Project

attempts to  address a specific issue.

Level 3 (25 points)

- Study based on observations and historical research involving multiple sources.  An

attempt is made to analyze and interpret the data collected.

Level 4 (35 points)

- Study based on observation and historical research involving original sources.  The study

correlates and synthesizes information showing cause and effect or an original interpreta-

tion of historical or cultural events.

Product:

This section of the evaluation has to do with how well the student tells his/her story.  There is no pre-

ferred medium.  Students may choose any medium to share what they have learned with the judges and

the community at large.  The sub-categories include:

Clarity of Message 15 points

Creativity and Originality 20 points

Dramatic Value 10 points
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Explanations:

Clarity of Message: (15 points)

- Regardless of the medium chosen:  the purpose of the project should be readily apparent

and clearly stated, the medium/format chosen should support the telling of the story.

Creativity: (20 points)

- Creativity and originality are open-ended concepts and must be treated with interest and

a receptive mind.  Work may be original in concept, topic selection, approach, choice of

medium, or analysis.  Was the student resourceful in using equipment, resources, ideas,

information, sources, etc.?  What type of choices did the student make?  Did the choices

help the student to accomplish his/her objectives?  Is the project novel, unique, innovative,

imaginative, etc.?

Dramatic Value: (20 points)

- Is the project attractive, eye catching, interesting, multisensory, clear, logical, organized,

enthusiastic, and self-explanatory?

Written Summary and Interview

These parts of the judging give the student an opportunity to provide additional information to support

the project.  The judges can also ask for additional information and explanation to assist with the entire

evaluation.

Written Summary:  (10 points)

- This should be a one page written document (form provided) that states the purpose of

the project, explains the choice of medium, the research procedures and the results of the

study.  This will be available to the judges, prior to the Fair.

Interview:  (10 points)

- During the interview, judges will ask students questions and then give the students an

opportunity to add to the discussion.  Students should be prepared to provide succinct

information on background, procedure, results and conclusions, and acknowledgements.

- Practice in public speaking skills will prepare students for the interview portion of judging.
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3. PROJECT DEVELOPMENT

CHECKLIST FOR DETERMINING PROJECT LEVEL

Level 1 - 5 POINTS

�� Project draws from one book, typically an encylopedia or book.

�� No attempt is made to analyse or interpret the data.

�� The project simply restates what the student has read.

�� Often the topic is very broad.

Typical examples would include: a single model, or a map, or a group of photographs.

Level 2 - 10 POINTS

�� Project draws from several sources, such as printed material, on site observation, and interviews.

�� The topic is more specific and more focused.

�� The data has had minimal interpretation or analysis.

�� The outcome or conclusion is predictable.

Typical examples would include: multi-paragraph reports with diagram and pictures on a specific topic.

Level 3 - 25 POINTS

�� Project draws from several sources including: printed materials, on site observations, and interviews.

�� The project is specific and detailed containing significant evidence of student analysis and some

personal interpretation.

�� Judges will be able to see examples of the use of higher level thinking, skills e.g. examination of cause

and effect, comparison and contrast, categorized, arranged or summarized, defend a point of view,

etc.

The student has gained a more thorough understanding of the topic by using higher level thinking skills

and some personal interpretation.

Level 4 - 35 POINTS

�� The Project draws from many sources including: printed materials, on site observations, and inter-

views.

�� Most research comes from primary sources.

�� Examples of analysis and interpretation are predominant.

�� Abundant historical detail is evident and as in level two and three.

�� There is a definite thesis that is supported by research.

A level four project is truly original research supporting the student's deep understanding of the

project and may support or challenge currently held viewpoints.



34

Kamloops/Thompson Regional Heritage Fair

JUDGING FORM

Basic Points by Level:

FairAverageGoodExcellent

CLARITY OF MESSAGE

CREATIVE VALUE

Originality

Creativity

DRAMATIC VALUE

Visually attractive, Multisensory,

Organized

INTERVIEW

WRITTEN SUMMARY

(15 pts)

(10 pts)

(10 pts)

(10 pts)

(10 pts)

(10 pts)

15-13

20-16

10-9

10-9

10-9

12-9

15-11

8-7

8-7

8-7

6-5

10-6

6-5

6-5

6-5

4-0

5-0

4-0

4-0

4-0

FORMAT/CATEGORY

A. 3-Dimensional ��
B. Creative Writing ��
C. Performance ��
D. Audio Visual Arts ��

PROJECT LEVEL: (Research Significance)

Level 1: 5 Points ��
Level 2: 15 Points ��
Level 3: 25 Points ��
Level 4: 35 Points ��

NOTE: The above sheet will remain with the Chief Judge. Please provide an oral summary and written comment to the exhibitors.

Exhibit#:

Exhibitor's Name:

School:

Comments should reflect the project's strengths and areas for further research or improvement.

TOTAL

Judge: Project Title:

Age Group: Exhibitor's Name(s):

Exhibit #:

�
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Kamloops Regional Heritage Fair

ABBREVIATED WRITTEN SUMMARY

Project Title:

Purpose:

Rationale for Choice of Medium:

Research Method/Procedure:

Results/Conclusions:

Exhibitor’s Name:  (Please print)

School District # _______ School:

Format:

� � Creative Writing � � Performance � � 3-Dimensional � � Audio Visual Arts

Age Group: � � Gr. 4/5 � � Gr. 6/7 � � Gr. 8/9/10

Project #:
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Care Card #:

Medical concerns:

Emergency contact No.

School Address:

School Phone No:

School Fax No:

Special Equipment Needs:

� � (including access to an electrical outlet)

� � Extension cord � � Overhead Projector

� � V.C.R. � � T.V.

Age Group

� � Grade 4/5 � � Grade 6/7

� � Grade 8/9/10

Kamloops/Thompson Regional Heritage Fair

REGISTRATION FORM
(Please Print Clearly)

Student's Last and First Name: Grade:

Student's Address and Phone Number:

Partner's Name: Grade:

School:

Contact Teacher

Project Title:

Project Dimensions: Not to exceed 1m x 2m.

Format/Category:

� � 3-dimensional � � Audio Visual

� � Creative Performance � � Writing

Permission Form:  (To be completed by parent/guardian)

My son/daughter has my permission to attend the District Heritage Fair to ne held May_____ and_____, 200___

at_____________________.

Students are expected to attend both days of the Fair. This permission extends to all activities, including field trips.

I give permission to representatives of School District No. 73 (Kamloops/Thompson) to photograph my son/daughter at the

Heritage Fair. Photos would be for possible use in School District publications, publicity and inservice.

Please arrange payment of registration fee through your school.

Parent/Guardian Signature Date:

Registrations and Abbreviated Summaries must be received at the Henry Grube Education Centre by                              .

Henry Grube Education Centre

245 Kitchener Crescent, Kamloops, B.C., V2B 1B9

Phone: (250) 376-2266          Fax No. (250) 376-7966
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Heritage Fair

COMMENTS ON PROJECTS

Project Title:

The students have worked hard on their HERITAGE projects. Please

take the time to make a positive comment to the students after

looking at their efforts.

COMPLEMENTS SIGNATURE
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RESOURCES

Heritage Artwork courtesy of

Babita Bains,
Sahali Jr. Secondary School
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1. “WE ARE CANADIANS” RESOURCE KIT

Available for purchase through Prentice Hall Canada (ISBN 0-13-148321-8).  Components of the kit are

also available for short-term loan from the booking department of the H.G.E.C.

“We Are Canadians” is a student learning resource developed in 1995 by the Social Program Evaluation

Group at Queen’s University for the CRB Foundation.  It was designed to support curriculum at the

grades 7 - 10 level.

We Are Canadians is a self-contained program organized into ten chapters or “snapshots.”  Emphasizing

the experience of ordinary people throughout Canadian history, We Are Canadians provides students with

a wide variety of individual, group, and whole class activities that combine role playing, decision making, and

cognitive skills development.

The snapshots include:

Setting the Focus. Students put themselves in the picture as they

begin a research project.

First Peoples. (Contact-Present) A variety of materials helps students learn about

First Nations history from a Native perspective.

Frontier Empire. (New France 1663-1701) Students become a part of the challenges,

dangers, and joys of life in New France.

Loyalists Find Refuge. (1775-1789) Students enter the world of Loyalist refugees and

make connections between the lives of Loyalists

and present day refugees.

The Great Migration.  (1825-1850) Students put themselves in steerage with a

crowd of fellow immigrants and “feel” the voyage to

Canada.

People for the Prairies. (1873-1914) Students take on the roles of characters who

must decide if they will leave their homes and make

a new home in the “Last Best West.”

West Coast Wonders. (1850-1900) Using specially created newspapers, students

decide how to make their fortunes on the West

Coast.

Let the People Decide. (Newfoundland 1947-1949) Students role play Newfoundlanders debating the

issues of the 1949 Confederation referendum.

Northern Homeland. (1970-1990) Students become residents of the Far North to

make decisions affecting their communities.

Changing Patterns. (1900-1990s) Students identify with immigrants at four periods

in history and create a future immigration policy.

We Are Canadians has been carefully designed to appeal to 11-14 year old students and their teachers,

from coast to coast.  “The units promote critical thinking skills, they provoke the kids to question, and

they move them into a different state of understanding of their world here in Canada,” says one pilot

teacher.
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2. “THE HERITAGE MINUTES”

If you visit the Historica site (www.histori.ca) the minutes are grouped by theme, by region and by chronol-

ogy. There are excellent teaching suggestions to acompany many of the minutes. Some feature lesson

plans for the 2000-2001 TV series "The Canadians". Copies of the Heritage Minutes have been distrib-

uted to all Kamloops/Thompson Schools in the past.

✎ = related activities & lessons at www.histori.ca

FIRST CONTACTS - BEFORE 1799

✎ PEACEMAKER • Dramatizes the Iroquois legend of the Tree of Great Peace which

explains the origins of the Iroquois Confederacy.

✎ VIKINGS • Depicts the destruction and the rediscovery - nine centuries later -

of a Norse settlement at L’Anse aux Meadows, Newfoundland. (980

A.D.)

✎ JOHN CABOT • Voyaging from England to North America in 1497, Captain John Cabot

and his sailors enter the Grand Banks off Newfoundland and encoun-

ter cod fish so thick they slow the ship.

✎ NAMING OF CANADA • Provides one explanation of how Canada may have got its name

during Jacques Cartier’s first meeting with Iroquoian peoples. (1534)

NICOLLET • Explores Jean Nicollet’s futile search for the Asian Sea which instead

added Lake Michigan to European maps. (1634)

SIROP • A family of Attikamek Indians show a French-Canadian family how to

harvest the syrup of the sugar maple.

FRONTENAC • Portrays the fortitude of Governor Frontenac and the people of New

France as they repel an Anglo-American invasion in 1690.

BUILDING TOWARD NATIONHOOD - 1800-1866

LAURA SECORD • Dramatizes Secord’s journey to warn of an American attack during

the War of 1812, and portrays the role of the Kahnawake Mohawks in

repelling the invasion.

✎ HART AND PAPINEAU • Retraces the path toward religious tolerance laws in Quebec and the

Commonwealth. (1832)

ETIENNE PARENT • Looks into the young journalist’s prison cell in 1838, where the future

political economist writes an editorial calling for mutual tolerance

between French and English Canadians.

BALDWIN AND LAFONTAINE • Two politicians from Upper and Lower Canada demonstrate an early

example of French/English cooperation when Lafontaine seeks

election in Toronto and goes on to help shape democratic reforms for

all of Canada. (1841)
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VICTORIA • Imagines a discussion between the Queen and Lord Melbourne on the

question of Responsible Governments in Canada. (1841)

✎ ORPHANS • Shows one of the many French-Canadian families which adopted Irish

children orphaned during their voyage to Canada in the 1850’s.

✎ UNDERGROUND RAILROAD • Illustrates the escape of African Americans from the slavery to

freedom in Canada during the 1850’s.

✎ CASAVANT • Looks at young Joseph Casavant. as he builds the first of that would

be thousands of world renowned musical organs. (1831-1879)

THE YOUNG COUNTRY - 1867-1899

PARIS CREW • Recaptures the day in July, 1867 when four unheralded oarsmen from

Saint John, New Brunswick, electrified Canadians with their victory in

the world rowing championship in Paris.

SAGUENAY FIRE • Recounts the tenacity of one family as they save themselves and

their farm animals from the devastating fire of 1870.

✎ TROUT • Portrays Jennie Trout’s struggle against prejudice to become the

first woman licensed to practice medicine in Canada. (1871)

SlTTING BULL • Confident that the North-West Mounted Police will respect him and

his people, the great Sioux Chief chooses to remain in Western

Canada rather than return to the United States. (1877)
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LES VOLIIGEURS DE QUEBEC • Watches the band of this famous French-Canadian regiment re-

hearse Calixa Lavallee’s O Canada! for its first public performance at

the St. Jean-Baptiste celebrations of 1880.

NITRO • Takes viewers to a CPR construction site in 1880’s British Columbia,

as a young Chinese worker volunteers to set a dangerous nitroglyc-

erine charge in return for a bonus which will pay his wife’s boat fair to

Canada.

TYRRELL • Re-enacts the Canadian geologist’s astounding discovery of dino-

saur bones in the Alberta Badlands in 1884.

Featured lesson plan for The Canadians TV series.

SIR SANDFORD FLEMING • Follows the incredible career of the nineteenth-century engineer who

planned three railways and played a pivotal role in the adoption of

Standard Time. (1885)

LOUIS RIEL • Joins the Metis leader on the gallows, in the moments before his

execution in November, 1885, as Riel recalls his struggle for his

people.

RURAL TEACHER • Brings to life the famous Robert Harris painting, as a P.E.I. teacher

confronts her school board. (1885)

✎ SODDIE • Depicts prairie settlers building their first home from the same sod

they break to grow their crops. (1890's)

MIDWIFE • Dramatizes the importance of a skilled midwife in a Canadian rural

community in the late nineteenth century.

✎ BASKETBALL • Revisits the sport’s inventor, James Naismith of Almonte, Ontario

during one of the first experimental games. ( 1891 )

STEELE OF THE MOUNTIES • Looks in on a chastened American gambler as he recalls his eviction

from the Yukon by Superintendent Sam Steele during the Klondike

Gold Rush of 1 898.

Featured lesson plan for The Canadians TV series.
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INTO THE TWENTIETH CENTURY - 1900-1930

FRONTIER COLLEGE • Volunteer teacgers from across the country brought basic literacy

skills to the lumber and work camps of the Canadian bush.

✎ MARCONI • Revisits Signal Hill in St. John’s, Newfoundland, on December 12, 1901,

as Italian inventor Guglielmo Marconi receives the first transatlantic

radio message.

GREY OWL • Englishman Archie Belaney was the best known 'Red Indian' of his day.

Featured lesson plan for The Canadians TV series.

Featured lesson plan for The Canadians TV series.

✎ VALOUR ROAD • Became the name of Wlnnipeg's Pine Street after three of its young

men won the Victoria Cross during the First World War.

✎ WINNIE • Recounts the true story of a Canadian soldier’ s bear - the object of

adoration and inspiration for a young boy and his father, A.A. Milne.

(1915)

✎ FLANDERS • Outside a field hospital in Belgium, Canadian Army surgeon John

McCrae solemnly pens the country’s most often recited poem.

(1915).

WOODSWORTH INITIATIVE • Political pressure from opposition parties, led by J.S. Woodsworth,

led to the creation of the Old Age Pension in 1927. (1915)

✎ McCLUNG • Depicts McClung’s confrontation with Premier R.P. Roblin to win the

right to vote for Manitoban women. ( 1916)

✎ HALIFAX EXPLOSION • Dramatizes one man’s heroism during this 1917 disaster in Halifax

Harbour which killed or injured thousands of people.

✎ JOSEPH-ARMAND BOMBARDIER • Glimpses the boyhood beginnings of Joseph-Armand’s career as

innovator and entrepreneur. ( 1920)

✎ EMILY MURPHY • Recounts the circumstances under which she, and a group of

Canadian women secured the rights of women as persons through-

out the Commonwealth. ( 1929)

Featured lesson plan for The Canadians TV series.
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GROWING THROUGH ADVERSITY - 1931-1945

SUPERMAN • Looks at Toronto cartoonist Joe Shuster explaining the comic book

hero he created. (1931)

MAPLE LEAF GARDENS • Con Smythe's dream of a home for his hockey team created a venue

that housed every kind of spectacle in Toronto for over 60 years.

MYRNAM HOSPITAL • The struggle of one small Alberta community to care for its residents

during the 1930's marks a tiny step in the evolution of Canada’s

universal health care system.

LA BOLDUC • Depicts the first recording session of Mary Travers, the young

woman whose songs cheered Quebecois during the bitter Depression

of the 1930’s.

Featured lesson plan for The Canadians TV series.

✎ INUKSUK • Joins an RCMP officer in 1931 as he watches a group of Inuit build one

of these remarkable Northern landmarks.

PENEFIELD • IIlustrates the Montreal neurosurgeon’s path-breaking advances in

the treatment of seizure disorders. (1934)

AGNES MacPHAIL • Recalls Canada’s first female MP through a depiction of her contribu-

tion to the reform of the Canadian penal system. ( 193 5)

✎ BLUENOSE • A 17 year old Nova Scotian schooner - the undefeated champion of

the International Fisherman’s Trophy - is pitted against an American

ship in the last and most dramatic sailing race of her glorious career.

( 1938)

EMILY CARR • Portrays the artistic evolution of the British Columbia painter and

her life long commitment to her muse. (Died in 1945)

PAULINE VANIER • Features one of Canada’s most remarkable families, their efforts to

aid displaced persons and refugees during World War II and their life

long contributions to charitable endeavours. ( I940's).

MARION ORR • The ferry command pilot delivers fighter planes to Britian during

World War II, and plans her post war career as Canada's first female

flight school operator. (1942)

✎ ROCKET RICHARD • The legendary hockey star, after working 8 hours moving his family

from one end of Montreal to the other, scores 8 points (5 goals and

3 assists) toward a 9-1 victory against the Detroit Red Wings.

(1944)
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CONTEMPORARY CANADA - 1946-1999

✎ JACKIE ROBINSON • In 1946, Montreal Royals players and fans welcome the first African-

American player, marking the beginning of the end of major-league

baseball's colour barrier.

JOHN HUMPHREY • A Montreal lawyer drafts and wins sypport for the United Nations'

Declaration of Human Rights.

AVRO ARROW • Canadian areospace scientists design and test the world's fastest

and most advanced interceptor aircraft. (1953)

STRATFORD FESTIVAL • The Shakespearean Stratford Festival is part of a long tradition of

vibrant arts and cultural festivals in Canada. (1953)

BORDUAS • In his Paris studio in 1957, Paul-Emile Borduas, Quebec's voive of the

Quiet Revolution, reflects on the impact of his writing and his art.

LE RÉSEAU • Recalls the vision of Bell Canada’s Thomas Eadie, whose determina-

tion led to the trans-Canadian microwave network which began to

carry television broadcasts and telephone calls across the country

on July 1, 1958.

MAURICE RUDDICK • Provides an Afro-Canadian collier the opportunity to describe how he

and his fellow workers survived eight days trapped underground

during the 1958 Springhill, Nova Scotia mining disaster.

✎ JACQUES PLANTE • Portrays the goalie’s challenge to hockey's conventions by wearing

his invention, the hockey mask during an NHL game. (1959)

Featured lesson plan for The Canadians TV series.

LUCILLE TEASDALE • One of the first female surgeons in Canada, Lucille Teasdale devoted

her life to health care in Africa. (1960)

✎ MARSHALL McLUHAN • Peeks into a 1960’s University of Toronto classroom as the world-

renowned communications theorist fascinates students with his

insights about mass media

FLAGS • M.P. John Matheson, a member of the 1965 parliamentary commit-

tee to choose a national flag surveys the many designs proposed for

consideration

EXPO '67 • Montreal's Expo literally rises from the depths of the St. Lawrence

River to give Canada a dazzling one hundreth birthday party. (1967)

NAT TAYLOR • An enterprising Canadian cinema operator invents the modern multi-

screen movie theatre.

WATER PUMP • Mennonite communities in Southwestern Ontario serve as the

inspiration in the design of tools and practices of sustainable

development for developing countries.
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INTERNET RESOURCES

The following are some of the top sites for research on heritage fair projects.  We have checked all the

addresses that are listed but sites sometimes change.  If you are unable to reach a site through the

address given, try a search using the institution’s name.

National & Regional Heritage Fair Site

www.histori.ca

Canadian Resources

The National Archives

http://www.archives.ca

Early Canadiana Online (Canadian Institute for historical Microreproductions)

http://www.canadiana.org

Canadian War Poster Collection – McGill University Archives

http://imago.library.mcgill.ca/warposters/

The Canadian County Atlas Digital project

http:imago.library.mcgill.ca/County Atlas

Debates of the House

http://www.parl.gc.ca/cgi-bin/36/pb chb hou deb.pl?e

Canadian Constitutional Documents

http://www.Solon.ORG/Constitutions/Canada/English/index.html

The Jesuit Relations and Allied Documents 1610 to 1791

http://vc.lemoyne.edu/relations/

Canadian Museum of Civilization – Virtual Museums

http://www.civilization.ca

Canadian War Museum

http://www.museedelaguerre.ca/cwm/cwmeng/cwmeng.html

Virtual Museum of New France

http://www.civilisations.ca/mnf/mnfeng.html or

http://www.vmnf.civilization.ca/somm-en.htm

Resources for Aboriginal Studies

http://library.usask.ca/native

CanText Library:  Canadian Documents Collection

http://www.nelson.com/nelson/school/discovery/cantext/cantext.htm

* Try www.nelson.com  then search for Canadian Documents Collection
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Canadian Railway Museum

http://www.exporail.org/musee/musee CRM.htm

National Library of Canada Home Page

http://www.nlc-bnc.ca/ehome.htm

U of S Archives: Canadian Archival Resources

http://www.usask.ca/archives/menu.html

Canadiana – The Canadian Resource Page

http://www.cs.cmu.edu/Unofficial/Canadiana/README.html

History Learning and Teaching @Uvic

http://web.Uvic.CA/hrd/history.learn-teach/teaching.html

UBC Library – special Collections and University Archives

http://www.library.ubc.ca/spcoll

British Columbia History Internet/WWW Page

http://www.freenet.victoria.bc.ca/bchistory.html

Canada’s School Net

http://www.schoolnet.ca/home/e/resources

British Columbia Resources

The Royal British Columbia Museum

http:///www.royalbcmuseum.bc.ca/

BC Archives Time Machine

http://www.bcarchives.gov.bc.ca/exhibits/timemach/index.htm

British Columbia Archival Resources

http://www.AABC.bc.ca/aabc/bcarch.html
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COMMUNITY RESOURCES

Kamloops Museum Elisabeth Duckworth 828-3576

Family History Society John Corbishley 828-0233

Tourist Bureau Ann Eppinger 372-7722

Rockhounds Don Boufford 579-8094

Model Railway Bud Forbes 573-3430

Gerald O’Brien 554-3523

Naturalist Club Jack Robinson 372-5956

Vintage Car Club Les Batchelor 374-7475

Native Indian Museum Ken Favrholdt 828-9801

Historical Garments Ann Schimpf 374-4256

Fly Fishers Grant Stevens 573-4158

2141 Steam Engine Mark McVittie 374-6274

Bill Abley 376-7231

CNR Max Bronnum 374-0389

Rocky Mountain Rangers Museum Wendy McKenzie 372-7424

Camera Club Joe Warman 374-2500

Kamloops Multicultural Society Delia Marican 372-5751

B.C. Cattlemen’s Association 573-3611

Kamloops Bicycle Committee Lee Kennedy 828-0446

Mike 554-4411

Royal Canadian Legion 374-1742 / 374-1743

Kamloops Seniors Dwight Hoglund 372-5110

Firehall Museum 372-5131

Kamloops Cowboy History Society Ken Dalgleish 554-2749
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SCHOOL DISTRICT RESOURCES – available at HGEC

Barkerville, Klondike, Gold Discoveries

KL 0207 Barkerville Edukit

TS 082 Barkerville Gold

TS 108 Views of the Cariboo Road and Barkerville Mining Fields

VT 1020 Barkerville Days

VT 3206 Barkerville

CU 0118 Barkerville: Boom or Bust

VT 1022 Chilkoot Trail

VT 1867 City of Gold

VT 1887 Spell of the Yukon

VT 1885 Frozen Gold of the Yukon

VT 0910 Gold Trails and Ghost Towns;  Beat of the Kootenays

VT 3497 Fraser Gold

Fur Trade

KT 0281 Alexander Mackenzie Bicentennial Learning Resource Package (2 copies)

TS 130 Fur Trade

VT 2881 Voyageurs

VT 2930 Age of the Beaver (2 copies)

VT 3313 Magnificent Gift

VT 3607 Other Side of the Ledger: an Indian View of the Hudson’s Bay Company



50

Forts

TS 106 Fort Langley

VT 2177 Fort Langley

VT 2315 Fort Langley: a Video Essay (3 copies)

VT 0502 Old Fort William

VT 1021 Scarlet and Gold

TS 079 LaVerendrye’s Explorations

Canadian Symbols

KT 0271 Symbols of Canada

VT 2843 Canada’s Maple Leaf: the Story of the Canadian Emblem Explorers

VT 1411

and

VT 1295 Explorers 1 and Explorers 2

TS 142 Jacques Cartier

First Nations

First Nations Bibliography: Materials Available Through the Henry Grube Education Centre

VT 1049 Indian Origins: First 50,000 Years (2 copies)

VT 1046 Indian Culture: 2000 BC to 1500 AD (2 copies)

VT 0937 Indian Experience: After 1500 AD

TS 091 Food Gathering

TS 090 House Types

TS 132 Indians of Canada

TS 089 Transportation

TS 093 Religion
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FN 970.411 F First Nations Portraits

VT 4405 Indian Food: Fishing on the Fraser River

VT 0791 Potlatch

VT 0623 Totem Poles: the Stories They Tell

VT 1718 This Was the Time (Potlatch – Secondary)

DM 38 Shuswap Dolls

KT 0381 Shuswap Food

KT 0396 Shuswap Traditional Clothing

DM 36 Traditional Birch Bark Baby Cradle

DM 39 Native Birch Bark Baskets

DM 37 Contemporary Travelling Baby Cradle

KT 0332 Beading Looms

KT 0330 Dream Catcher Kit

Kamloops History

KT 0623 Early Kamloops

RT 159 Kamloops Area Place Names (2 copies)

TS 101 Thompson River: Lytton to Kamloops

971.172 COL Asparagus to Computers

305.821071172 WEI The Caledonians: A History of the Scots in Kamloops (3 copies)

971.172 CON The Confluence: A History of Multiculturalism in Kamloops

971.172 REF Reflections: Thompson Valley Histories (3 copies)

971.172 WEI Walhachin: Catastrophe or Camelot?
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BC History, Historic Buildings

911.71133M Vancouver: a Visual History

TS 028 Vancouver (1887-1893

TS 029 Vancouver 1887-1893: Boom Town to City

TS 030 Vancouver 1894-1919: Development of a Metropolis

TS 031 Growth of the City as Metropolitan Region

TS 129 Vancouver City of the 1960’s

TS 071 and TS 072 West Coast Logging 1 and 2

TS 109 Edwards Brothers Studio

TS 153 Keremeos

TS 154 Blakeburn and Coalmont

971.1007 HE Heritage in Education

305.896071 GAR Accomplishments and Contributions: a Handbook on Blacks in B.C.

Canadians in History

TS 097 Fathers of Confederation

Railroads

VT 0893 Royal Hudson

VT 2163 Forming a Nation

Pioneers

TS 178 Children and Schools, 19th Century Canada

VT 0174, VT 4231, VT 4233, VT 0176, VT 4232, VT 0175.  Pioneer Series

TS 084 Pioneer Skills

TS 114 Women of the Frontier

TS 083 Canadian Pioneer Village

VT 3632 To Anniedale and Back (one room school house)

TS 076 Habitant’s Home in the 17th Century
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Immigration

Series 003 Newcomers Series

VT 0040 Immigration Experience

Social Studies IRP Titles

MS SS 8-10 Coming to Gum San: the Story of Chinese Canadians

CUR 305.694 Sikh Canadians

Miscellaneous

907.2 VOI Voices: a Guide to Oral History
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